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?rc;, S)-.a.i<esf,e&ne's trxle Lc LoCa','. F.^::r"a a:: j:r.-.1:": l!
pla-y t^h&',i,c.jth j:as la](e.. ror 1'"s cv;a: lts',1::e ci:r:,.r:rsti).
anC uxie:ci' -lec'.S the ';ery ess€t-.c! ci]':..rt.'. l:-. ',L: 1l,S
Elcna:,r )at, ai.t s::c lovers. I: :h€ e::3a::::i€t3 be :.jirt :. J -Ju;){
BJld 3l :. s',..1iin'-s can 6€a sc=e ;rele:::3:ls ai !lf ;::-<nlv?s

ltre pla;,' ls one of Int€is€- 'J-rdsa,a:.'. and 'r:l:i-re ts e dec:stve
fo-.wr t,'il::s si3ry otdoomed yc'.:n6 lcve F.omec atd c''.l]:ei
L$'ta l6nc:'e:::ae andl:ve 1x a r^'c:ld u:i)-,.tr: clocl..s TheJ'
w&nl Lo tr.fn day lnto tugh'., speed up or sjo\^' dov";i the :;:1'
utf s &jtd ho'.]rs, but !1me )..ne11!sbll' caLches up }']t,h the;;

I:l 'l
Love end hate bioom qurckly in Ve!'cna's hol su.llry s:Feets

. hnd spU] over the soc:a.l barners neal:t Lc contaix them
Erom tJre openrng lines cf lhe pla]'we feel the tension that
Ites hearry ln lhe Bu 'Gre8ory. on m]' vgord. we'Ll no! catry
coels l6!r.fer tnsdls l'

ls Sampson expecttng tnsults) ls he lookrng fot the chance to
insult somebody) A tew hnes later we learn thaf il is agatnsl the
law in Verona lo gtovoke a hght thts way Does Sampson obey
the law) Explatn the hne "l do nol bile my thumb at you. sir. bur
I bile mythumb. srr." How ellecttve are lhe laws in controlhng
leuds)'Benvolrc tnes to break up the ftgni How does he gei
dQwn into rt2
Even lJ) the i.rst 6cene we see tbai lau's ca.nnot contaoi

BtEmering emolions Thel'spl].1 over le6al limrls and ca:if
tbe day. And cool heacs. such es Benvol:o s. 8e', s'rvept do:Ig u:ih
tbe ude Hot blood 6!:.rs rn VercDa's 6!:\ee!s. And here Rornec
eIld Jullel c&ich Are The!'lcve also knor*'s no hr::r!s It sa:]s
over dljlgcu.ltles, 8s Romeo Ecales the Cap,.:Jei Sarden waIIs

I: 1l
P&rls h8.s come Lo Bsk Cepu.let for rlullet's h&nd. Notc that

bc app:veches tlre fatber, no! Lhe daught€r, with his 6urt
Peris Beems rBlher propFr, formal. Bnd r.essonab)e Conlrasi
hfE erlti Bomeo. CapuJet Fepbes LhBt, et fo'Jrteen,.Juhe', ts

- tDo yourE to m&rry. &nd tlet. ln &Dy case, he vr.ul never ,orce
ber to ma-.ry Egilrrs! her udl

N this point. what is Caputet's aiilude toward hrc daughter?
Does he seem like an indulgent father?
Capulet ls pl&nrurrg a ball and he sends a ser'\raDt out \,\rjth

r llst of Suests. The 6erran! c8.rrnot Fead End esks for
Bomeo's help lhus, !t u by ehsnce thar Fomeo hears of
Cspujet's ball s.nd decrdes to go.

Have students look lor othet acc'dents that attect the loverc
duing the cau$e ol the play

&1rr
Ihls aceue lniroduces Ju.bet errd 6hovrE her rejationsh:p

lo her mo',ier end the Nurse Nouce Jultet's Otsr woFls to
Ir4y Cap',rJet: 'Medatne, I am here Wla! ls you-r w11l?'

What do rhese words say about her? Does she behave like a
docile child throughout rhls scene?
Yhen Lady Capuler lnenuons th&t, her daught€r 16 ap'

Pr.oorhJ.rlg womanhood, the Nuree b,lsi(s 1n 8nd nlns sway
.E,lti the corlverBatron

What sotl of details does the Nurse remember lrom Juliet s
chitdhood? Whal do these eadhy recollecttons tell you sbout
the Nurse? How do you imaEne Jultel leels listening to them?
'l-ady Capulet broaches the sub/ect ol marflage. How does
Juliet rcspond? Have her thoughts lurned yet to young men?
contrEsl Juliel's quiet, modesl rcmarks on marriage with the
Nurse s enthusiSstic ones.

I:v
The bs.u opens fith & feEuve &tmospheE 8.6 sela'&nts nrsh

abou! srd the hau nrls wlth 6uest6. Bu! tcnsion qulckly de'
relcps as ryb&lt 6pot5 Romeo emong Lhe maskerE.

Contrast lyban s 1nd Capulet's tesponses to Romeo s prcs'
ence whal does thetr angry exchange suggest aboul the im'
ponence at he le')d ta the l*o generatons rn Verona) At'oul
Cagulet when hts Pill ts ct1ssed)

The mosi rmport&nl developme::! :n Scene v :s :).: :.r,er:
rn€'cf F..rrec,anC J'J:ei F,:,;::ec sees..l.,:-:e: a:ia i.-:!::. ;c...i
a'. f::"s: st6hi

lS lhiS tn xeeplng wiii:, $'hai v,'e kncw aboul hi s CharaCier'.
Ecrmec spea-,,s oi rlu.ile', as a ictal: tn '.h€ ttgi,i ai ! ::.t:.

Jev.'.-. 3:. E:'. ::):13p's ear:- :.:-i! t:...: i.-.J::J^.,'.5€ ::t?ta;:.:: i1
hgh! lr C.er):ness !ha: tlns t\:-oush lhe plal' Rcrre: a;: j
J'.r"l:et consrslenr)y expr.ess !he1i lcve b)' rnsEr:,( c1 p.eil,'
Ttrer f::'s'u ex.ha.:.6c r.s t sar-:ei Nor"€ the elabcrart sj':l.
bolisn: cf pllgriris. prayers. and sa,:..:-r.,s

What do these reltgiou.. terms su.ogest abou! Romec and
Julret's newborn leekngs? ln whil sense ,s the meettng lol
bolh a sacrament?
The Nurse lnt€rrupLs tb.ls t€nder excherrrge w.lth a raes.

Sage from clu.lret's mothe!. OnJy ar thls porni do ihe iovers
learn one anolher's idenclly. Ju.i:e! s ia:nenr &galn sugges:,c
the workings of faLe: 'My oily love, sprll.Ilg fro::: my ol-;'
hBtelTbo early seen'srknown. Bjrrd knor^-n Loc lBLe'' lic"e
tha! Julret feigns interest rn scme of the othe. S"JesLs 1r.

order to lea-.n F.omec's n&me
ln vtew ol her chrldhke openness rn Scene iii, why rs rt srgn;r.
cant tha! she hides her leelings now)

EI: ll
Romeo's opelung b:re djsrnlsses lf,erculio's jesls a:lC

clears lhe air for l,he i]rrlc mooi of the b&lcon]' sce:re C:i.€
&garn. Romeo &ddresse-q Juliet ln t€rms of ilghr. She rs '.1,.
sun rrsing rn lhe easl. Her eyes aI'e brish! slaas sirearrr:rrE
tlrough the heavens

Contrast Romeo's language here wtth hts complatnl abou!
Rosahnd in Act l. Do his words now seem /ess booirsn more
sincere? Have students descilbe Romeo s mood tn ISrs scei€
- his ,eerings ol exaltatpn and soaring lreeoon vlhai'ston,,
,imils, besides Capulet s orchard walls. separate lhese loL,e?s'
llow do they quickly d,smlss the hatted ol thef kinsmen) The
danger ol drscovery)
Even ln her happr.ness. Julrei rem&rns mcFe esr:Lba'.::iC

than P,omeo, &nd she has hel momenLs of hesi!a!io!:. She :s
frightened by the sw'ifL pace of tielr ]ove: 'It rs too rash. tc.
uradvised, too sudden;rlbo L}e rhe lrghtnrng. whlch doi:
cesse to be'Er.e one c&n BBy: 'Ii Ughtens.'

What does the image ol hghtntng suggesr about the love ane -'
Its brillnnce? /ts swlflness? lts dangerc

II: vl
Romeo Lwalts bis bride rD nrlBr Lgur.ence's ce]i. ln ti:s

brlef scene, there is a drarnatic Brgument belween Rcme:
and the }}iar abou! the nature of ]ove. II] li-ues 3.5. B,one:
UrclBts th&! tbe iJrt€D.Eity of love 16 f8r mole lErportutt thar.
It6 duraUon- One moment t.lth Jullet ourweighs ali ihe sc:
r.ow ths! mBy come to htm, though de&Lh'd€'..our'therr ]c-;i
Ffi8r Lsurence respond,S lrith B w&rnlng 8,ga!ns! that vel.'
tntenElt]: 'Ihe ssreet€st honey.tl6 loa,Lhaome irr h1s ovr-r d?.
Uelousne66...Ifherefor.e love rnoderalely: long iove dotl s: -

Whal two attitudes towerd love are presented rn fhis scene?
Ask sludents il they sympathize more with Rorr.eo or with Fna,
Laurence?

XEI: I
As the gcene opens, Benvolto commenrs on Lhe hot

Teathe! Wtry does 1tlsorly }um? WW ts he Eo anxious !o ge..
}(€lvulio oE the streer6? Compar.e Benvouo herc wlth hls
tlole ln Act I, Sceoe 1, FhBt 1s t}le fBrE of b.is effort6 to keep the
pesce tlrcughout the plaf

As 11ln Erslr;er to Beavol:c's feds. t'balt &rri',,es a.nd ],{er
guLro does hts best to pt ovoke l,lxr. But ihe 'Fllnce oi Cals- :s
BBvlnE lu6 sword for Romeo.

Contrast Tyball and Romeo in lines 69-74. Do they seem like
beings lrom two dilerent worlds2 Why does Romeo rcluse ta
hght Tyban?
AppalleC 8,t Bcmeo'6 Beeming cow&rd.iee. Meroruo d,ravrs

on tball &cmeo cotDes between tiem, &nd ryba,lt 6tabs M€:.
gullo under Romeo's 8,rm.
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WhAl OO yot th,.i Ot Rcn'tea rn lhrs -sceae? Why dO hrs loCC
inlenttons mtslite) ls he hvtng tn a logl s patedtse tc thtni< tnal
hrs love lor Jui'e: *,,1t p|tl an e.C to lhe ge.e.ai gnmiy)
.L!er::!:c C:i s -:. ai'.r:a:Ler. t a,iI. a c.Jis€ ai:i a _:9s., i:;e:,

Ehalier:. rec&rs :l;.. s::.eer coie cf ho;cr a:.d siaj's l,,5a]i rc
'en6e 5:s !:'.t:.1 '.1;r;;,1'!c hea',.ei reS;ectl'..e lei:t:..'he

._- tes.'aid f:-:^r-e.'e3 iij:f b::;\' c3nCuc: ;:i'.-' Di,es F.inr,c
soulrd );j:e [,'::,.' :,ey"r A::r::sej. h: pl;ves a De',:e: d-e-].si
Qler thi 'Pr:r.;. ci Cals '

$lurrnea t)'i-,',': Cra:hs he ha-c urn^-ttlt:iEly ca:tsea F,c:nec
Et^snds 5dj.pa: a;-,':e:1 as Be;vchc !r)es'uc h'Jrl. Iu:i. au'aJ
hlal}y he erles ,f'.:i. '0. I a:r fcr;i:ne s ,ool.'

TO wna: exien: ts Romec the vrcltn o/ these Swfi.rr,Oving
evenls) io what exteil ts he the cause)

Ilt: lll
Julte'.s larrent c; the l1' ord 'ba::rshed'rs echoed by Ro:,:neo

8s he teils the Frrar th'B'" dea:): x-o..lld be far more welcome
t}a:: exle f:.c= Vercna and Ju.lle! Lau-nce vau:.if ittes Lc
lesscD Rome: ou.- of hrs er"ravagant grlef H€ ogers -ad...er,
alty's 6rneer mi.lk phJosophy'to r,r'rd off rhou6:.ts cf
b&nishment Wlat rs F,o:nec's ansr^'er? See ]:res 64.68

'ftrou carrsi nor. spea.i of lhar thou dOSr no'" fee)
Wert thou ss young 8s i. Ju.iter thy iove.
.r{.rt ho'u: bu! marrted Sbilt mu-rdereC.
Dotrng li)<e rne, snd l*e me ba:lrsled.
!'Iren mrghtsi thou 6peak ...'

T?tren tle Nurse. a--rtves and Ronec hea-.s c1 lru.ltet's grlei
be tries tD 61,€.b h:mself

ln wha! way ls thrs rash geslure charactenstta ol htff2 Com.
pire Pomeo's leats wfin hrs s,ghs lor Rosal,ne tn Act I Are

Ask SluCenrs t+,hai oiher tactors le j ro thts biilet end l,lna: toie
is played bt, chance) By timtng - Er.fh€ iou,ers o*,n rash..ess.
By the heaoy enoitcnaltsm of leto.a that bteecs tnterse kai€
an7 tntense lAve2

Eerttl-E'g ProJ r ctr EDd Actlvltl, o r

I The prolog.re r€iers to Eomec a::C J.J.:e." &s 's'.sr-crcsse-
)ove!'s.'Eug8Esi.lng th8.: rh;:i des.ils ha-,'e been dee-e: -;.
lat€ IIov,' does Shakespeare develop Lhe lhene otls;e a! .,

control.ling force 1:: [5e piay+ C:t€ a:) lhe :ns.-ances yc -
c8n thln} o, Itr-here fal€ rules &gatnst lhen rr6h., iti;:)
the slart.

2 Romeo and Ju.uet 8.re both youtg anC in love Hot.. are
their tanperalnents dijferentt In your cplnton. ra'l::c]. :.1
ihe twc 6eems mor\e m&!r:re and rc&sons,ble? lt'} rch rs
Dore pr&ctlcal,less lomanllca Horq dr the iwc yc.:rEs::::
malure d'jrrIr8 '"he coulse of lhe pla],e crle exar,pies
frcm lhe play

3 The characler olRomeo !s developed pardy thrc:6). c::.
tr8,st l,l':th Me:rulro. tbilt. and Par:s Hcv; does )-e Ie.
seElble tlrese thr?e you:r5 men? Hoh' is he C:Seren: fro::.
e&ch of them?

4. Dlscuss lhe gel}elalion gap in Ve:ona 1,*.a., r.ts..rnder.
Et€Lndixgs leke place bef,ween Capr,iJe: n:d rybaJtt
Belween CapuJef arrd cl'lritet" Be'!.u'eer. Friar La'.r.-ence a:.:
Bomeo? Belween Lhe Nurse ard Ju.lre!? In 5enelal. rr,-l-,-.
16 the dj-fferEnce between .,he old &nd youn6 irr LLis p:a.vt

5. P,omeo and Ju.lle'" ofuen tr3'to turD day )'nrc nr6::., I!. Aa:
III. Scene U. JuLe'" im8grnes th8!'ajl lhe \^'orld r,r':.ll be
ln love wrth rught'And pay nc I'orslup !c lhe 6ar:s: s:r. '
What eventG 1n the play ca'.ue the iovers Lc seei Lhe ni6:...
and Ehun the dsyhght?

6. If Romeo arrd rruliet hed been older by even t:ve yeus. dO
you thrnl they wouJd.have Bct€d drffe:.entJ3p U sc. hc'r,-r

7. 'Here's much to do wrlli haLe, bu! mBe wl::: lo-;e.' Rc;:-._;'
says in Aet 1, Scene i. Shew holy ihrs rerre.rk ca,n 6,pp:li rc
the play as a whole.

6. T$Jte a headllne ar}d fronr page rrews Eto!:f ttlBting t:ie
f&cts of Romeo's and Julie','s de&ths T?ren. adoptrnE s, cj.
ferent tone, write a humarr 1nt€res! 6Lcry about these
trpo yol].rlg lovers for the featute Eectron of the Ea,rne
Dewspaper.

there ltmes when Roneo seems very young and raihet cow-
ardly? Have sludents took fot a change rn Romec tn Ac! ltt
SCene y when he comfons hrs grteving wle. and in Act V when
he hears ol her death.

fY:v I

lare Nurse Soes !c *.aken .lu-:e! o:r her $'ed&ng day and
_ .ds her apparentJy dead The 5o::seholdbeg:ns ils jarner.
t8,uon studenLs may ond these e>Qressrons of ftr)ef e)cia!.a,
g&nl In fact. Lhe]' a.r.e styl:zed-rhelo:.tcal de!1ces rhat
Shalespeare borrowed frorr; Seneca. tragedy .

Ask srudents to camparc the weddtng preparatons n th$
Scene wtth lhe secrct cetemony in Laurence's cell. Acl tt.
SCene vi. ,n Shatespea rc's view, what makes a meiliage-the
ApPrcving parents. the weddtng reast. the muii}ans. or two
Yovng people tn love)

Di 11!
Parls hes colDe !o c8pu.le., s lomb to pe:-fcrrD a rirual of

EourIllng for rl'.:.he!. He rs :.nkrn:ptec by Romeo 8,rrd as.
Ellmes thst th16 Montague has come Lo desecratE tlie grave.
Ee challenges Romeo, whc !ghts htn in desperatron. not
errger, for he ptties Pa.rls 8s a colnpamoD !n rni6for!..ute &nd
deatll. Ltne 59, Romeo add.resses Pans as'Eood,6enue
youth.'

ls Romeo glder than Parisz How does despair and world-
ye8riDess make him seern so2 Note the smplicily ol Romeo's
final soliloquy:'O my love. my wile ' How has Romeo changed
lrom his lovelorn attttude n Acl l? His ravtng in Act ll12 At lhe
point of death. has Romeo rcached a ktnd of emotonal
matuilty?
hlar Laulence &rr'1vc6 rtrohents too lBt€ to pnevent

Bomeo's dea',h He urges JEllet to come avray w.ilh h::rr. bu!
lbe rcfu8e6 ard s norse by the rBtch trlght€ns Lhe hrsr
Som the tornb lcf! alone Eitb Bcmeo's corpse, Ju.llet looks
for rema::::r.6 *c;'s ci p,or6on, and AndJ:g none. si,abs her-
seu wul, Ri:reo's da6ter YlLh the lovers deaihs, the teud
burns tteelJ ou!. ard McnLag-re B.nd CBp'Jet Jora h&rrds over

bodles of t}rert clttldr.en.
.-_ .$ the plsy clo8e6,'!he Prrnce b)ames ihe feud for the tr&g-
rdy 'Cap'.r.Iet, Montague.'he Eays,'Bee wh&', a 6co'Jrge rs lard
uPorr yolLr hare '




